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Ceéline B. La Terreur
MOUVANCES

Mouvanoces :I
OCTOBER 18 TD *

i

e Saturday, the 18th of October 2002 at 2:00 PM. ; Caravaggio & Goya

Saturday, the 26th of October 2002 at 2:00 PM,

Grand Diner, with the Frogs of Aristophane reading at 3:00 PM,

Saturday, the 2nd of November 2002 at 2:00 PM. : Georges de la Tour,

Saturday, the Sth of November 2002 at 2:00 PM. : Vernissage along with a surprise performance.
Week schedula: tha gallary will be open to the public according to a vadable schedule, which will
be determined by the artist.




MOUNWVANCES

Mouvances was inspired from a saries of
Leonardo da Vinci copies that Céline B. L
Terresur direw In the summer of 2002, She warted
to paish this idea of copying from the great
masters a File farther than simply reproducing &
tenc-dimensionsl Image.

Céline B, La Tesreur will irvite her friands and
tamily to re-snact and relve four enownied
rraster pantings during four consecutive
Saturdays, The public & nvited to participats in
the evant.

Thia re-anactmants will bring sbout rew
situations, anachronisms and filmad
imprevisations that will leave its trace within the
gallery. These Iraces (Le., costumes on the floor,
leftover faney food ar objacts that could be usad
in another way in the space) will ba drawn by the
arfist during the rest of the weask.

While Céline B. La Terreur draws the iraces after
the perfarrmances, the gallary will be open to the
putilic according 1o & wariable schedule, which
will be determined by the artist. The
pedormances will 2lso be decumanted and
reconded on video, and anybody wh wishes to
vienw thesm will be abile to,

The project of Céline B. La Terreuwr combines
tamar, ridicule, celebration, and concentration,
It alse tras to explosa the reactions of har
comedians, who are asked 1o B00pT & new
personality for a few moments,

Céline B, La Temeur fresly crosses the bordars
betwesn artistie disciplines, going from
performance to video and drawing, and

dissolving iraditional higraschy in the process.

The artist presants in the same space; drawings
(fixed images), videos fihat document the pasi}
and parormances (that are happening in raal tims),

Céline B. Le Tameur received a master's degree
in visuial arts, frorm the Universitd du Quabec @
Montréal in 2007, Her first solo exhicition, La vie
&0 rases | petite suite pour cichés mordants,
took place at the Galere B-312, and included a
performance during the vernisane. Sha also
participated in many group exhibilions as wall as
various other avants and perlofmsnces.

Translated by Rober Pletrantonio
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CONVERSATIONS

Collected words from a conversation between
Céline B. La Terreur and Joyoe Yahouda on the 20th
of September 2002,

= Ciline; Mouvances is treated as a play, but in fact it's
a parfarmance svent,

The play: the Artist's studio,
On the stage: the mode! and the Artist,
The space of the gallery: the backstage.

To access the backsiage we have 1o open the black
velvet curtain.

What is the relationship between model and painter?
Working with a model today is not the same
exparienca as in the time of Goya.

Artists in Goya's time were master realists.
Tha level of craftsrmanship end technical competance
they purauad their art with is all but lost today.

| wonder: how did artists get so many modals to
pose at the same time? How did they get averyone to
stand still? There were no photos avallable at that tima.

I's very hard to hold & pose for a great length of tims
without mewving. Any movement the model makes can
change the whobe set-up, Posing 15 10 20 minutes
can ba difficult,

Goya and the Duchess: what was their ralationship as
model and arist?

The interaction between artist and model is the
easence of thair relationship.

The artist will often pay his models and opan himaalf
up 1o them whila they are working. He wil talk about
hie problems, his life, etc.

What happens when the model pays the artist? The
relationship must change.

The Duchess looks authoritarian

Somatirmes the Duchess paid Goya.

And Gova was in love with her...

Margaret Thatcher paid Melson Shanks (a modern
reclist paintaer). to paint her portrait. She posed over 50
haurs for the porirait,

During her breaks she would somatimes work, giving
ordars, phoning Imperant people.

When a model pays an artist to paint his portrait,
should the artist make the medel more beautiful than
fie 157 Can he tell the modet: "Don't movell*?

Caravaggio,
His models are often very young. beautiful boys,

De la Tour: His 4 characters are playing cards, one is
cheatrg, Can we get 4 modals to pose togelher
today, pretending that they are playing cards without
laughing and maving?

Models are often an arfist's toughest critic.

If the artist = paying the model he can say nathing.
But if the modal is paying the artist he can be very
demanding.

= Compiaxity/ Unforseeable

Mouvances guestions the essence of complexity and
unpredictability.

| am aways regeanching differant artists and models
that existed throughout the cenluries.

Today everyihing has become intellectualized.
Always seaking to understand. This i shawn by the
sanaration that exists betwean THE GALLERY and
averyday people,

Tensions batween intallectuals and everyday peoole.

Before models came from the people.
Feminine models: they were often woman of lttle
virtue.

= Improvisation

In this event, will the modeds be able to hold a pose
for & long period of tims?

They ane friends and relatives.

It iz really hard 1o stand up withoul moving.

And after they hold the pose. what will happen?
Will they speak?

Laugh?

Feal uncomfortable?

‘What will come out of these evenis?

The Unpredictable avoids Boredom.

Mot to think too much about something.

Give a chance to let things hapoen.

The ibusion iz a search of a periect, protected fife.

+ Nostalgia

0 the beauty of the costumas.

¥ the medieval ambiance,

Today thera = not enotgh technical knowledge to
recreate the paintings of the past.

Meithar a sense of Innocence 1o beleve in Realism the
way painters used to in the pasl.

= Performance

To be alive.
Costumes.
Plays and stereotypes.

= After the event

What will be the most valuable part of it for me?
The drawings dona after the parformances?

Tha video that will come out of it?

Or simply the moments spant with the “models™?

Tranelated by Aobert Pistrantonio
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Céline B, La Terreur received a Master's degres
in Visual Arts from the Université du Québec &
Montréal in 2001 and a Bachelor's degree from
the Concordia University in 18998,

Selected axhibitions

B-312 Gallery

= 2001- La vie en roses ; petite swite pour clichés
mordarits, solo exhibition, video, painting,
drawing, sculpture, phatography and
perfarmance.

Centre do diffusion de la maitrise en arts
visuels et madiatiques de 'UQAM

= 2001- Le Grand Bal Masqué ge ['Amour, group
exhibition, drawing and video

= 2000- Marginalités : apparences ef

invisihilitds, group exhibition, video/ Espaces
transitoires, group exhibition, painting’ Ca va étre
ma f&fe | event-parformance organised by

Eric [Ihareguy

VAV Gallery

= 2000- On the line / Sur la ligna, group
exhibition, paimting

=+ 19498 Parformatuation, event-performance

Leonard & Bina Ellen Gallery
+ 1009- Randam, group axhibition, multimedia

Art Mlr Gallery
= 1894- Fncyciopedia practica, group exhibition,
panting

Jdailhouse Rock Café
= 19908- [ @ Gang Show, winner of & parformance
competition organized by Studio XX

Céline B. La Temeur produced many French art
videos with English subtities.
She also participated in various parformances.

The Jovea Yahouda Gallery (room L) is a
| meating space in which interaction between
| the public and the art milieu takes place
| cartered around a performance, an exhibition
| or a confarance. Tha Gallery schedules its
| everits randomly. Keep an eye out...
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