—La vie en roses

Fetite suite pour clichés mardants

=
o
=
e
i
=
=
i
O
@
=
i
=
i
=

La Terreur's
Rose-Coloured Glasses

—Mlichelle Leduc—Jacoues Séndchal

Céline B, La Terreur

-invitent

Galerie B-312—10 novembre—15 décembre 2001

Ll $9iLjEry



—Ourlie surprse o guel difi lorsgue fe Galerse B-317 wois
o TIET e tent i comaniiaives powr fewr programmee du
FiF miversive | Nour avons enwisage differents profets ef sotve
i et finalemeat pertd sy celwd gud noge sembile le mien
rorvepandre 4 sos expiriences proferimmedies ot artictigates; o
PTG A5 PEEEEE of apprécions ditenrie fy relive g avis
wrismels. Nows avems done mwté Celine B, La Terrenr d renie son
expasition de maitrive dans cevte galerie fondée pav de ferires
artister, alers siv-pidies Ciants e maitvise. — T o fos jonrs,
WONT @reERNT R s de festier eafants dans fears apfrenioiges
affectifs, soceane er intedlectuele. Chague enfant presente an
s aore faslent pavticadier, wons aflows i s decoseverte, ot fud
fiison prendve comeipnoe de cotte rompetence dang e dueaine
particalier, fe cas éclvéamt, ef sirtont, toss Pencaurageons ponr
i if persévére; em smie, mot s [ par ces enfanes gul
wnatidfestent plusienns talenss ot gud y eavellenst. Nuns fe somsrer
atirany devant ces artistes goi explerent saenitandment divers
wnidiums, differents modes dexprenion et suivers differencids,
gul serwent pav fne approche suitidiseplivaire des affects
et ales coscepes simeilaires ow contradcrosres,— Tooet i Doy de
s FrcuTsens e expéviences exthétiguer dans fes expasivions
s ooty aniversitaives, fes atelivrs, les contres dareistes, fes
centres d expesition, fer galevies of fe mensces, wons avons e bien
des conpr e cwor, faet poter de phaves de Chisroive de et gue
poaer des jewmer e débnt de covidve. Lune de nos plas grandes
satisfactrons i entirs de o déeonsertes est de constater qiee des
JENRES CIE gl et Jei GRTIE, Cpasert e Irenpe,
prands e siale, et dles ncarne fomeddx, panis danes dles galerses veconniies
e gnfin dans des sssdes wu Quiber, o Cienela, aae it Ueis,
e Ewvope et en Asie. Lo de wos plies grasals plaisivs lors ges
fréguenzarions végulicves ceat dotre fferpellés, f, mrpris,
grestianads, drandés, distabilivd,—Le teavail de Céline B, La
Terreur provegie en wons des platsms émanges o arely sewsoiel,
affectif er imtellecruel. Ses pasiages du dessin gcadémigne an
readyrade biseh, de fa pelnrnre traditionnedfe i fa vidds folasée,
i dax photagraphbie singuiéve & fa performance wmoongrie, w8
deteririeaents de sens de véférents stérdotypes ordent i plasic
Finteree : cedid de dévonrurie Je il condwctenr gt wifee sex amivers
diversifis. Kisguez de e diconvrir @ voeee eowee [ Vot inves-
rigitien persomnelle lors di paveoses de cerle exposirion vons

suEnera 4 votre prapee fil maducteur.
—MICHFLLE LEDUC—]ACOLUES SENECHAL

La Terreur's Rose-Coloured Glasses— Traditions
versus modern, rich versus poor, perceprion versus realine.
serious versus silly: these are the components of Céline B
La Terreur's acstheric, her process and her pracrice. She
srrives For paradoxes and she thrives on the extremities o
contrast as she pushes the levels of bad taste wwards the
outragenns. [n her videos, she delves into social issues with
acomical appreach that unites kitsch, sarire and poline. n
her dmwings. she contrpsts meticolous  renaissance
poriraitures with modern fetish paintings. Exeess is pushed
to the limies by her imaginavon and her will to ind the
penultimare in kitsch, “How can e maore eheesy™. is bes
mamntra,— La Terreur’s videos are socially engaged and
politically mativated without being didactic or taking
themselves ton seriously. The many layers of chees
costumes, bad acting, cheap sewtings, and silly animanons
mimic the many layers of interpretation for the spectator
Her politics donot derract the spectasor trom enjoving the
candy-coated cheapness that she seeks in her videos. La
Terreur successtully distances her social or palineal
message with her symbolic clichés, video effects and
outlandish excesses. By using obwious and silly computer
effects alomg with gaudy cosruming and ridicoloes
overacting, the spectator can langh at its estentatiousness

However, interwoven into the over-the-top and often
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underlie her work. La Terreur’s ecoentricites give way [o
wilrtical vonce that 15 not mterested 1 preaching or

sgating, but in revealing a tragment of society.—In

vt firmwnidle, La Terreur depicts an odd upper class family
1er: dressed e thewr fancy clothes and wsing elaborare
crware while 'I.I'Ii:_l.".’lt’l.' catng a Joe Lowis in g small apartment kitchen {(with the |'f|’|'igu_‘-|'nnﬂ' in pl.'||||. view),

e family's serious expressions and fine etigquetts is contrasted with a silly soundrrack and the ridulousness

7 a Joe Louis with silverware. Their pretensions are emphasized by their obvious lack of wealth,

it to be perceived richer than they are, but they cannot hide the fact that they are not wha they

rend ro he.——This contrast herween perception and reality s also present in the Bose renge video. A
mian, ressed in renaissance-style clothing, walks down the streets of a big city engaging in conversations
rh homeless people and street beggars hoth young and old. La Terrenr's video depicrs a Aetonal oureas
f the real outcasts of society, La Terreur attempts to address social issues of poverty and homelessness
hout being shocking, Her maiden serves to connect the spectator to the humanity of the homeless
"SI T'hrovghoue her videos, La Terreur often intermixes recurring symbuals, ieons and cliches, Her
sswes range from images of Elvs Presley, toa dancing giant celery man, ro bleeding hears, animared skulls, _.
fred animals, colawrful roses, and dramatc and sometimes funny mosic. By animating the roses over the
s of Elvis, La Terreur refers v the perceptions of humanity, through rese-coloured glasses. These symbaols
rve o ereate the kitschy atmaosphere for her political mosings.—La Tervenr's drawings in this exhibition
by heavily on weaditional portraitore contrasted with modern paintings. She wses her family and friends as
wiels: the renatssance maiden reappears in a deawing of her sister but this time she is |_||_-|-||.;;n:‘| in a more B

dirional period and sewing. The drawing refees 1o a different era in art making. La Terreor conerases her

wings by placing them next to her trianglalar leopard and cow-skin modern paingings. The paintings have

take colored nails soack to then as if they are scratching the surface. They are ferish-like in their appearance




and they stand out aganst the rraditional portraic drawings,
Is there more meaning in her portrairure than her leopard-

skin painting? Or is the meaning i the process and

pro‘luction of both works?—1Ia Terreur uses painting and

drawing o expand and o explare her opposing forees:

renaissance-style ability and humorously bad painting. The
serinusness and romanticism of the drawing, Fewne fille or tére
dle mmeort, disappear against the backdrop of the colourful silly animal print painting, Léspard, La Terreur
flaunrs gaudiness with style that mocks the traditions and history of drawing and painting. Her odd
pairings of past and present styles become a comical relief in her are, These uncanny contradictions
suggest 3 boredom with are, with her subject matrer, and wich her models. The fear of being boring
inspires La Terreur to move bevond her techniques, beyond her style and beyond her kitsch, By pushing
these boundaries of tackiness and skall, La Terreur successtully pushes her art practice away from the
||-c|l|.'|||i:4.| RO HTY ol art making —La lerreur fealies with these exiremes in her mh'ru.l.'ings. paincngs
and videos. Paradoxes and clichés are her acstheric while her social and polineal issues e in between the
extremmties of her contradictions. Whether experiencing her drawings or her videos, La Terreur
humorously wses symbols and clichés with conradicnng out-of-place imagery and outlandish costuming
to cresite viswal spectacles,— La Terrenr’s satirical approach oo ar blurs the boundary bemween silliness
and serinusness. She pushes the envelope of had rase and cheap special effecrs to effectively distance her
social content with her comical narre. La Terrewr’s name alone begs for an arost thar stands oue, that s

unique, that 1s cynieal, that is social and that is pelideal. Her name is a source of inspiration, she plays

tan it anil she lives e B0 it She does ot rake hersell voa seriously, should vou?

— AV BERGEVIN
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Eloge des escargots & Pail—Nous sormes 'e 8 février 2000—8ien conforable
cians rma vieste de aine, par une belle fin de soirée, |8 me fancis un plat d'escamcts
& el Epeéss man seminaire 4 (unversité, A mes ofibés, ma soeur est plongde avec
angoizes dans ['etucks o'un e de dix kios portant sur s résistance des coms
datormabies, Lorsou'alle 5'dtire, alis carssse les
moustaches de ia tte ou chevreull empalle
ques ['al socmochd trés bas surlemur,
juste carrigne la divan, Ainsi placa, on
diralt quil regarde la 1688, ha soeur
trouwe i situation fort irtanta. (|
taut dire quisle deviendra
ingérisure. Clast momn patl
geénia. Ble mange avec amowr
S5 escagots en buvant ou café.
an cetie bale fin da sonée de
fewrier, mais au fond, elle ne m'a
" pas pardonngs o' eoir cache mon ratan
lenveur empailé dans son it, Tautrs jour, Depuis. ele voit du
poil pariout. Elle vient o alleurs d'affirmer, avec fout le sériewx
du monde : « C'est poily, un escangot! -, || faut l'excuser. L'analyss
e kg résistance oas comps deformables rerd les dtudiants leganaement
dérangés. Ah | La vie est belle ! Mous en venons conséquemmant & appuyer avac
enthousiasme 'afimation suvants | ngurgitation d'escargots a lala 22 heste

pariat comalat 4 une relation sane anire soeUrs.

—OELURE B. LA TERFELR



